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ABSTRACT
This project is the design of a Visual Arts
Center for Central Connecticut State College. The
College is faced with unprecedented demands for space,
and a Master Plan for the development of the campus
was prepared in 1965. Of the 3,061 undergraduates
in 1966, 78% were enrolled in programs leading to the
B. S. degree in Education. The predominance of Teacher-
Education at CCSC lends to the planning of the Visual
Arts Center the opportunity of serving a wide range of
artistic endeavor, from the work of children, students,
and professional artists. A major objective in the
design of the Visual Arts Center is to express, within
the context of the needs and Master Plan of Central
Connecticut College, the values of visual education
as an integral aspect of education at all levels.
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THE COLLEGE
Central Connecticut State College, a coeducational
college located on a campus along North Stanley Street
in New Britain, is the oldest of Connecticut's publicly
supported institutions of higher learning. Founded in
1849 as New Britain Normal School, it became Teachers
College of Connecticut in 1933, with degree-granting
privileges, and was re-named again in 1959, signifying
the extension of its programs and degree-granting privileges.
To meet the needs for higher education, the college has
several programs besides the Undergraduate, including an
Intensive Graduate Program, Six-year Cooperative Program,
Evening Division, Extension Program for Teachers, and day
and evening Summxer Sessions.
The full-time enrollment has grown from 3,800 students
in 1965, to 4,300 in 1966, indicating the increasing de-
mands for space and facilities confronting the college.
In his 1966 Report, President Herbert D. Welte wrote:
"The need for additional classrooms and dormitories
continues to be a matter of urgency. The classroom
buildings are taxed to the limit of capacity and
dormitory space is wholly inadequate to meet the
present demand.
THE ARTS BUILDING-- BACKGROUND
The need for a new building to house the functions
of the Art Department has become self-evident. The
classrooms in Henry Barnard Hall, where art instruction
presently takes place, are inadequate in space and
lighting for studio work. Office space is extremely
cramped, making student counselling difficult.
The project of a new Arts Building for CCSC has
received preliminary approval from the State Board of
Education. When the program, space requirements, and
cost estimates have been determined, and approved by
the Department of Public Works, the project will be sub-
mitted to the General Assembly for authorization of
appropriation. The Master Plan tentatively schedules
construction for 1969.
The faculty of the Art Department has done pre-
liminary work to determine the functions and facilities
to be provided in the proposed Arts Building. In dis-
cussions with members of the Art Department and visits
to notable buildings of this type, I have tried to
clarify and develop a specific hypothetical program
for a Visual Arts Center in the context of CCSC.
THE CAMPUS and MASTER PLAN
The campus of approximately 120 acres is located
in a suburban area 5 miles to the North of New Britain
center. The present physical plant consists of 20
buildings. In 1965, a Master Plan for the development
of the college was prepared by architect Hollis Kincaid
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in cooperation with the Committee on Planning and De-
velopment. This study looks forward 6 years and is
based on an estimated enrollment of 10,000 students
by 1975.
The Master Plan relocates the playing fields and
parking to the periphery of the campus and proposes the
location of existing athletic fields as the most usable
campus land, plus land to be acquired along Wells Street,
as the major sites for future construction. This re-estab-
lishes the center of the campus related to pedestrian
malls forming a pair of cross axes. The existing and
proposed facilities around this relocated center-- audi-
torium, student center, food service building, library--
imply its definition as the "student activities center"
of the campus.
As can be seen in the aerial photograph, the campus
is bisected by Wells Street, one (not the only) route
which supports moderate to heavy traffic from the areas
South of Hartford to Stanley Street, a main artery of
New Britain. The hazard this imposes on pedestrians has
been protested by the student body on more than one
occasion. The Master Plan indicates in a tentative way
its future closing to vehicular traffic. The elimination
of this hazard is clearly basic to any meaningful de-
velopment of the campus.
THE ARCHITECTURE OF THE CAMPUS
The Administration Building (1923) and its two
flanking buildings (which comprise the "front facade"
of the college) clearly illustrate the change college
architecture generally underwent during the period of
their construction. The former building exemplifies
the eclectic approach, which dates back to the earliest
campus architecture in this country, in which borrowed
stylistic elements are employed to symbolize the ideals
of the institution. The other two buildings, Henry
Barnard Hall (1953) and Elihu Burritt Library (1959)
make no parallel stylistic attempt, the materials of
their elevations simply organized into combinations
of rectangular forms. By means of its generous siting
as well as its style, the Administration Building re-
mains architecturally symbolic of the institution.
There is to the viewer a rather tense conflict in the
relationship of architectural intentions expressed in
the combination of these buildings, which might be some-
what softened by means of landscaping, as a part of the
campus development.
In general, however, the range of architectural
expression in the various buildings of the campus has
resulted in a lack of architectural coherence. The
consistent use of brick is perhaps the only common de-
nominator which might have a bearing on the integration
of the new Arts Building with the existing architecture.
Henry N. Cobb of I. M. Pei & Associates wrote, in
connection with his plan for the College at Fredonia,
New York:
"Campus planning-- a special case of the town plan-
ning art-- has as its ultimate goal the creation
of an apprehensible and meaningful order in the
physical structure of the college community.
Such an order, endowed with a liberating rather
than a coercive force, gives plastic expression
to the educational ideals of the institution which
it serves, and evokes in students and faculty
alike a spontaneous awareness of the values under-
lying their common purpose." *
The range of scale in an architectural project, from
site planning to detailing, is a continuous dimension
within which the designer tries to achieve a meaningful
order at all levels. In building a state institution
such as CCSC, the responsibility and freedom to safe-
the development of the campus in such a way as to realize
the goals quoted above belong to those most deeply in-
volved in the educational ideals of the college. It is
hoped that the Committee on Planning and Development,
recognizing that planning is a continuous effort subject
to continual redirection toward fulfillment, will realize
the potentials, implied in the Master Plan, of a campus
which expresses as well as serves the educational goals
of CCSC.
*Architectural Record, May, 1964, p. 176
THE SITE
The Master Plan indicates a location for the Arts
Building (02) as part of the development designated as
"South Plaza". I believe that the functional significance
of this building to the life of the campus requires a strong-
er relationship to the student activities center of the
campus, and I have taken the option of relocating the
building to the position marked C4 on the Master Plan,
adjacent to the North-South pedestrian axis. Prominence
for the future library is assured by the directness of
its location as culmination of North-South axis. In
view of this, the slightly less direct prominence of the
Visual Arts Center beside this axis seems appropriate in
terms of the relative "directness" of the types of educa-
tional function these two buildings are to serve and sym-
bolize. This is a subtlety which I think can be seen as
valid when the relationships between the buildings and
to the pedestrian axes is seen on the site plan.
The land in this area slopes down toward the West
and also toward a stream bed and wooded area to the South.
To separate pedestrian and vehicular traffic, the delivery
area for the building might be located on a lower level,
approached from the South. Although the main pedestrian
approach will be from the West, the parking area to the
East of the site will serve staff, visitors, and evening
students, and approach from this direction requires con-
sideration. In general, easy circulation into and
through the building is desirable to encourage interest
in the work and exhibits to take place in the Visual
Arts Center.
PROGRAM REQUIRD2IENTS
The Visual Arts Center is to provide space, equip-
ment, and materials for students to pursue a variety of
activities in the visual arts. Curricular activities
will include courses in Drawing, Painting, Graphics,
Sculpture, Ceramics,.Crafts, Art History, and Art Edu-
cation. It is estimated that the program will eventual-
ly serve 100 students majoring in art, plus 600 under-
graduate and 100 graduate students from other depart-
ments. In general, the space needs may be classified
into the following categories:
1. Museum, Galleries, and Library
2. Studios and their servant spaces
3. Lecture and Classroom Space
4. Administrative and Office Space
5. General and Building Service Functions
Following the tabulation below of space requirements
with area estimates, there is a qualitative discussion
of the nature and inter-relation of key functions.
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TABULATION OF SPACE REQUIREMENTS
SPACESUNIT
Tstaff)
AREA ESTIMATE
net sq. ft.
Administration
(chairman
3 sec'ys.)
Museum
(curator
assist.)
Library
(librarian
2 assist.)
Chairman's office
General office
Conference
Main gallery
Museum display
Storage space
Workroom
Elevator
Outdoor exhibit s
Reading room
Stacks
Office
Workroom,
Slide library
Art History 2 classrms. @700
(2 instructors) 2 seminar @ 400
Office space
Lecture hall 160 seats
Art Education
(4 instructors)
Painting
(2 instructors)
Graphics
(l instructor)
Sculpture
(1 instructor)
2 classrms Q 700
2 studios 8 2000
Office space
Storage
2 studios @ 2000
Office space
Storage
Studio
Office
Storage
Studio
Office
Storage
Workshop
Plaster room
Ceramics
(1 instructor)
Studio
Damp room
Clay room
Kiln room
Office
250
450
450
2000
300
1200
600
pace
2000
500
150
500
300
00
300
2000
1400
4000
600
700
4000
300
700
2000
150
350
2000
150
400
500
300
2000
100
400
300
150
DETAILS
info, desk
kitchenette
250 l.f. wall
near receiving
1200 l.f.
shelves
near receiving
high ceiling
power tools
near receiving
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TABULATION OF SPACE REQUIRMIdTS (continued)
UNIT
Tstaff)
Crafts
(1 instructor)
Photography
(1 instructor)
SPACES
Studio
Office
Storage
Studio
Darkroom
SUBTOTAL (staff: 21 )
AREA ESTIMATE
net sq. ft.
2000
150
350
900
400
37,550 Sq. ft.
General Toilets
Showers
Building service
(custodian,
assistants)
Faculty toilet
Receiving
Mech. equipment
Custod. shop
Meter room
janitor closets
General storage
1 ea. sex ea. floor
1 each sex near sculpture,
ceramics
l near general office
1500
2500
300
125
1 each floor
DETAILS
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DISCUSSION OF FUNCTIONS
The Museum is envisioned as a central function,
the galleries for various types of display, as the focal
space of the building. With an able curator and staff
in close cooperation with the faculty, the Museum-Gal-
lery function could serve as a source and expression
of all endeavor in the Visual Arts Center, and also em-
phasize the nature and potentials of visual communica-
tion through exhibition techniques.
Storage space for museum objects requires special
climate control, should have no natural light, and an
entrance of sufficient size to receive large works. If
the Museum-Gallery is to realize its potential value to
the Visual Arts Center, the behind-the-scenes work areas
must be adequate. There should be no interference between
the route from receiving area to the gallery and public
circulation. In line with the goal of offering the
fullest range of visual education, from the creative im-
pulse to the display of finished work, it is hoped that
the students will have the opportunity to share in ex-
hibition planning and construction.
A principal objective in gallery design is to in-
tensify the viewer's experience of encounter with the
displayed object. This is perhaps easier to achieve in
the gallery built around a specific permanent collection
than in one requiring complete flexibility. However,
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certain qualities can contribute to this objective in a
flexible gallery. Natural light from above can produce
a somewhat cave-like inward-oriented space conducive to
concentration. Clarity and simplicity of detail in the
use of natural materials, by invoking a subconscious
understanding of origin and process, can also contribute
to an intensified atmosphere.
A significant advance in museum design has been the
break from traditional static axial organization, to the
organic flowing plan, that is, "circulation of viewers to
a predetermined path, plus visual stimulation created by
varying the observer's elevation and changing the per-
spective of the museum objects." * A concommitant goal
is prevention in the experience of the viewer of a sense
of loss of orientation in the building. These goals, to
my experience, are fully realized in two examples-- the
Guggenheim Museum, by its spiral organization around a
great central space; and the Louisiana Museum at Humle-
baek, Denmark, by means of the continual close contact
with Nature of its clearly sequentially organized spaces.
The main gallery should be related to circulation in
such a way as to catch the attention of passers-by and
encourage the casual visit as a spontaneous experience.
Provision for outdoor exhibitions of sculpture is also
desirable.
*Museum News, Oct. 1964, The Architect and the Museum,
by Arnold A. Arbeit, A.I.A.
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The number of students in teacher education courses
at CCSC and the inclusion of Art Education courses in
the program of the Visual Arts Center leads logically
to the need for programs to bring the work of children
into the galleries, which would be of special interest
to students in Art Education, but of general interest
to all. By thus displaying creative work from various
levels of development-- children's art, student work, and
works by professional artists-- the exhibitions could
suggest the dimension of growth, a key word in education,
and lend further perspective to the creative efforts to
take place in the Visual Arts Center.
Studio and Classroom space
If one believes that the goal of the art cournes in
the teacher-education programs at CCSC is to develop an
ability to encourage the young to retain and develop their
innate aesthetic sensibilities as an integral part of
their lives, then it follows that these future teachers
must achieve a degree of personal rapport with their own
ability to respond to challenges of visual design in
their work. To be sure, there is a growing body of know-
ledge available on the techniques and psychology of art
education for children. Therefore, the benefit of this
knowledge, received in lectures and discussions, must
be complemented by studio training.
It would be impractical from the standpoints of
acoustics and maintenance to group the studios for
sculpture and ceramics with those for painting and
graphics. Painting requires intense and prolonged con-
centration; print-making, a dust-free atmosphere. Iost
desirable to the fuinction of thie scul:9ture and ceramics
studios are adequate provisions for receiving, handling,
and storage of large and heavy materials, and surfaces
which will withstand soil and abuse. Therefore the
Sculpture and Ceramics studios should be located near
receiving, and the workshop and plaster room which will
serve primarily these spaces. They should be isolated
from the studios for Painting, Drawing, and Graphics.
All studios should have adequate natural and artificial
light and sufficient lockers for student work. Materials
storage, sinks, special equipment, etc. might be so or-
ganized into servant spaces that studios can be open
for flexible furniture arrangement and also possible
subdivision by panels for individual privacy in the
painting studios.
Again, in keeping with the idea of giving the most
complete and integral function to the Visual Arts Center,
at least minimal facilities for photography, as a means
of visual communication, should be included. The stu-
dents, with the guidance of an instruct&r, could use
a studio and darkroom to record their work, and gain in-
sight into the interpretive nature of the tool.
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Eventually, photography courses might be included in
the curriculum to offer additional experience of
photography as a creative medium.
Office Space
The faculty generally seems to prefer studio-
type offices adjacent to the teaching studios they are
associated with. Such an arrangement offers certain
advantages-- preparation for demonstrations, safety of
work left unfinished, multi-use such as model dressing
room, privacy for counselling, etc. The office spaces
associated with general classroom and lecture space for
Art History might be grouped in a single location near
the General Office. The slide library, which will
eventually require a full-time librarian, should be con-
venient to these offices as well as the lecture hall.
CONCLUSION
In their preliminary consideration of the building
needs, the faculty made the following general statement;
"The atmosphere created by the design and materials
used in the workshop unit should be such as to
promote freedom, flexibility, reflection, and a
search for beauty in the behaviors and objects of
life.
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"Unlike an ordinary classroom, where most of the
activity that goes on takes the form of restricted
verbal communication about commonly accepted in-
tellectual concepts, an art workshop is a place
where, through personal efforts, insights, feel-
ings, and daring, materials are formed through
much trial and error into symbols which express
personal ideals."
This statement recognizes the need to provide a neutral
background for the work to take place in the Visual Arts
Center. Any ornamentation by permanent works of art would
be particularly inappropriate in such a building.
The two major categories of activities in the
functions of the Visual Arts Center are individual and
collective. The individual "search for beauty in the
behaviors and objects of life" has its final expression
in visual communication. The particular opportunity in
the function of this building, because of the teacher-
education programs at CCSC, is the range of artistic
endeavor it could serve and communicate, including work
from all levels of artistic development.
The values and goals of aesthetic education have been
defined and supported by various educators since the
time of Plato, but, until fairly recent times, the place
18
of art education in elementary and secondary education
has been as Alfred Roth states in The New School:
"The education of children is concerned primarily
with the dissemination of knowledge, mostly of
an abstract nature, and the development of the
artist and the hunan being in the child remains
purely subsidiary."
If one believes that the objectives of art and
art education go beyond the ornamentation of life, then
aesthetic and visual education should strive to express
their integral value to human growth and to human life
in an increasingly complex and chaotic environment.
The significance of this goal is well stated by
Gyorgy Kepes in Education of Vision:
"Fed on our deformed and dishonest environment, our
undernourished visual sensibilities can only lead
us to perpetuate the malfunctions of the environ-
ment we create. To counteract this spiral of self-
destruction, we have to re-educate our vision and
reclaim our lost sensibilities."
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